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DIALOGUE BETWEEN THE HUMAN VOICE AND STRINGS

Unison be praised
Johann Sebastian Bach: Preludium from Suita No. 2 in D minor (BWV 1008)
Ad processionem: Cantemus Domino (Let us sing to the Lord…)

Kyrie Cunctipotens dominator (Omnipotent God of Heaven and Angels…)

Alleluia Magnus Dominus (Great is God and Worthy of All Praise …)

Graduale Universi (Everyone who believes in You will not be humbled...)

Reflection and meditation 

Conductus Mundus a munditia (It is false to call the world pure…)
Offertorium Sacerdotes incensum (Priests offer olibanum and bread…)
Sofija Gubajdulina: Song about Soul
Litaniae Divinae pacis (Endowed with Heavenly Peace we supplicate…)
Cantio Ad honorem sempiterni (For Grace of Eternal Lord…)

Lectio Primo tempore (…People who were in deep darkness can see great Light…)
Meeting past with present
Peter Graham: Suita for solo violoncello

1. Goya

2. Geometric images
Sanctus Missa magna (Holy, holy, holy Lord, God of power and might…)
Antiphona Nigra sum (I am black but beautiful…)
Arvo Pärt: Fratres 

Finale
Petrus Wilhelmi de Grudencz: Promittat eterno troni (Let rejoice the King and Eternal King the Highes Fater the Throne…) 
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Jiří Bárta - violoncello

A word about programme
One of the most typical features of Gregorian chant is without any doubts monody: choral repertoire is created by single homophonic melodies which freely move in tone space. But this principal is not the exclusive domain of Gregorian chant. Composers used in next epochs the power and simplicity of homophonic melody - in compliance with period means of expression - e.g. in solo instrument interpretation. It is possible to create a sort of a wide dialogue according to this principle: a dialogue across the centuries but also a dialogue between different sound timbers, human voice and musical instrument. 
The aim of today’s concert is such a „music conversation”. The choice of the partners is not accidental at all. Sonorous timber of violoncello represents ideal instrumental contrast to the sound of men’s voices. 

The first block of the concert brings the possibility to compare two approaches of homophonic melody construction. At the beginning you can listen to the part of Suite No. 2 in D minor for solo violoncello by J. S. Bach, samples from “classical” Gregorian chants. Bach’s way of work with homophony is of course different from modal lines of mediaeval choral, nevertheless both of them are related by their spiritual expression. 

Afterwards new music horizon will be gradually opened in the programme. Prick song will show more often. the French composer from the 14th century Philippe le Chancelier  in three-voice condctus Mundus a munditia was taking a think about the depravation of nowadays world.  Following choral compositions (offertorium Sacertotes incensum, litanie Divinae pacis) gives the space to meditative expression. A contemporaneous piece Letter about Soul by Russian composer Sofia Gubaidulina (*1931) has its special inner atmosphere. In three-voice reading Primo tempore, according to the Czech origin from the 14th century, the world of mediaeval pricksong will penetrate with violoncello stylization by means of improvisation mastery of Jiří Bárta. 
The third part of the concert is targeted on the dialogue between old music and contemporaneous production where the music of the past is somehow mirrored. Suite for solo violoncello by Peter Graham (*1952) reveals inspiration by Bach’s solo suites in the introductory part. Three-voice Sanctus represents French production of the 14th century again which can sound surprisingly quite “contemporaneously”. Music of Estonian composer Arvo Pärt (*1935) regularly absorbs influence of Gregorian chant, vocal polyphony and even orthodox liturgical chants. You will listen to a piece Fratres (Brothers). 
This piece has changed its instrumental face for many times, we will listen to its very first vocal-instrumental version at this concert (acc. to transcription of Jiří Bárta).
Finale is created again by music of late Middle Ages: rotulum (canon) Promittat eterno trono by excellent composer of the 1st half of the 15th century Petr Wilhlemi de Grudencz.

The Schola Gregoriana Pragensis was established by David Eben in the year 1987. (D. Eben graduated from Paris conservatory, the program Conducting Gregorian chant, and in the following year he worked as a conductor of the Choeur Grégorien de Paris ensemble.) Schola Gregoriana Pragensis has been intensively recording and giving concerts abroad, too (Italy, Spain, France, Belgium, the Netherlands, Germany, Austria, Norway, Sweden, Slovakia, Hungary, Poland, Israel, and Japan). The CDs of the ensemble have received a number of awards (Choc du Monde de le Musique, 10 de Repertoire, “Zlata Harmonie” - Golden Harmony Award for the best Czech recording of the year). It has been focusing its work both on the semiological interpretation of Gregorian chant according to the earliest neumatic sources from the 10th to 11th century, and on presentation of the original Bohemian plainchant tradition, including early polyphony. Thanks to ensemble’s intensive study of medieval sources, its programmes also include a number of unique, newly discovered compositions dating from the 13th to 15th centuries.

