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MUSICA ANTICA E MODERNA


“Tribute to Petr Eben”

Art Director DAVID EBEN, organ TOMÁŠ THON

Hasan El-Dunia, Ondřej Maňour, Michal Medek, Martin Prokeš, Stanislav Předota, Marek Šulc
Programme
Petr Eben: Prologue from cycle The Labyrinth of the World and the Paradise of the Heart (2002)

processional antiphon Cantemus Domino (Let us sing to the Lord…)

Petr Eben: Adalbertus et nullus allius (Adalbertus and noone else...)
Invitatorium Hodie exultandum est (Let us rejoice Adalbertus feast day…)

Homilia beati Augustini (Lesson from sermon of St Augustine…)

Responsorium O presul Christi (Christ’s Bishop, Adalbertus…)

Petr Eben: O Sanctum et beatissimus virum (Holy and Blessed Man...)
Gloria Iaus (All the glory to you, Christ the king…)

Lamentatio Ieremiae Prophetae (Lamentation of Jeremiah the prophet)

Responsorium Tenebrae factae sunt (Night settled when Jesus was crucified…)

Petr Eben: Mystery of Creation from cycle Job (1987)

Petr Eben: Suite Liturgica (1995)

The 5th Sunday Lenten

Introitus Procure me a law

Graduale and Tractus Release me, Lord

Offertorium I will rejoice you

St Teresia from Jesus

Introitus Come, my bride

Offertorium My soul glorifies

The 4th Sunday Lenten

Introitus Rejoice, Jerusalem

The feast of All Saints
Offertorium Soul of Rightful

Ascension

Introitus Men from Galilei

Alleluia The Lord came in when jubilation
Communio Sing merrily to the lord

In our concert programme Musica Antica Moderna we would like to remember the work of Petr Eben (1929-2007) in its two most significant forms - vocal and organ music. Beyond Ebens’ compositions you can also listen to a few chants of Gregorian chant, which was a significant source of inspiration for this composer.

The concert introduction is organ Prologue from cycle The Labyrinth of the World and the Paradise of the Heart which arose as an improvisation according to the book by John Amos Comenius. The author works here with song themes from Amsterdam hymn-book, published by Comenius. The first vocal block is dedicated to the Czech saint - Saint Adalbertus. A few samples from choral officium of feast day of St Adalbertus is framed in two short Eben’s pieces which set fragments from Legend about Saint Adalbertus to music.

Afterwards you can listen to three choral chants from the liturgy of Holy week - processional Hymn Gloria Iaus from the Palm Sunday and lesson and reponsorium from the Good Friday officium (Lamentation and responsorium Tenebrae factae sunt. This part of the programme will lead into the second performance of solo organ through the 6th part from the cycle Job by Petr Eben. The author adds this comment to this part of the cycle: “In the part called Mystery of Creation, there is something like a question rising from the opening mysterious chords in solo part of flute. The middle dramatic gradation wants to evoke the image of creation. This part finishes again with an open question of the beginning.”

Up to now organ and voice sounded separately, but both elements will join in the following piece. Suite Liturgica was created as a selection from Liturgical chants by Petr Eben. He added concertant organ interludes. Homophonic melodies of chants are strongly inspired by Gregorian chant. And Petr Eben says about the relation to Gregorian chant and his Liturgical chants:” Gregorian chant has been a very important inspiration during my whole life. I was completely fascinated by its three features: it is homophony which after hybrid growth of harmony in the 19th century suddenly brings ingenuousness of the only one melody, which is autonomous, fully satisfactory, meditative and even monumental. This homophony also brings me the second important feature: I can quote the theme even in the style of my “speech” that would be impossible to do with e.g. Bach’s choral. The third specialty is the rhythmical negligence. After the strict rules of accented downbeats whose regular steps were stronger than melody since the time of General Bass in Baroque up today, here beat of a bar is cancelled and music flies in the space, flows unbound in continual stream. I wrote Liturgical chants in years 1955-1960 as propria for particular Sundays and feast days. Before the II. Vatican council, especially during these years, we wanted all believers could understand all texts in the Czech language during mass. When setting it to music, I realized how large are contrasts of atmosphere during particular feast days and I tried to express them through music. I was inspired - as I have already mentioned - by melody and rythmics of Gregorian chant. Melodies are sometimes strongly chromatized in more modern style, but I have kept Gregorian form of antiphon and psalm changing.”

Difficult organ interludes create the equivalent antipole to sung parts and they let fore the sonic wealth of “a regal instrument”.

Schola Gregoriana Pragensis was established by David Eben in the year 1987. (D. Eben graduated from Paris conservatory, the program Conducting Gregorian chant, and in the following year he worked as a conductor of the Choeur Grégorien de Paris ensemble.) Schola Gregoriana Pragensis has been intensively recording and giving concerts abroad, too (Italy, Spain, France, Belgium, the Netherlands, Germany, Austria, Norway, Sweden, Slovakia, Hungary, Poland, Israel, and Japan). The CDs of the ensemble have received a number of awards (Choc du Monde de le Musique, 10 de Repertoire, “Zlata Harmonie” - Golden Harmony Award for the best Czech recording of the year). 

It has been focusing its work both on the semiological interpretation of Gregorian chant according to the earliest neumatic sources from the 10th to 11th century, and on presentation of the original Bohemian plainchant tradition, including early polyphony. Thanks to ensemble’s intensive study of medieval sources, its programmes also include a number of unique, newly discovered compositions dating from the 13th to 15th centuries.

Tomáš Thon (*1962) graduated from the Academy of Musical Arts in Prague and the Conservatoire National Rueil-Malmaison in Paris. Due to his double studies he is trying to present more French music in the Czech Republic and also the Czech music abroad. Among his activities belongs being a member of competition juries (the Czech Republic, Italy), leading organ courses (Poland, Austria, USA), establishing and organizing the International Organ Festival of Baroque Music in Opava, recordings for the Czech, Polish and French radio, CD (Supraphon Records, Studio Matouš). As a stipendiary of the Czech Music Fund, he studied organ work of Petr Eben under the direction of the author and CMF awarded him for his interpretation of Eben’s work. He has also cooperated on a few concerts with renowned French trumpeter Maurice André. He is currently teaching at the Church Conservatory for Organists in Opava (CZ) and he processes old prints of baroque organ music for his publishing house. He has also performed a series of concerts in many European countries, Algeria and USA. More information 
