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Introduction

Conductus Vide quod fastum rumperis (See, you torn by pride...)
Conductus Ecce mundus moritur (See, the world is dying...)
Contuctus Mundus a munditia (How deceitful it is to call the world chaste...)

Office to the Feast of the Purification of the Virgin

Antiphona to the procession Lumen ad revelationem (The light to enlightment of heathens...)

Introitus Suscepimus Deus (We have received, O God, thy mercy, in the midst of thy temple...)
Kyrie Rex virginum (Lord, the King of Virgins...)

Gloria Pie cuncta (Glory to God in the highest... )
Lectio Malachiae Prophetae (Reading from the Prophet Malachias)

Alleluia Adorabo ad templum (I bow to you in front of your temple…) 

Sequentia Res est admirabilis  (It is a wondrous thing...)
Lectio Sancti Evangelii (Reading from the Gospel of Lucas)
Ad Offertorium: Hodie beata Virgo (Today the blessed Virgin Mary presented the child Jesus in the Temple...)
Conductus Beata viscera (Blessed viscera of the Virgin…)
Prefatio (Preface)
Sanctus Perpetuo numine (Ruling all things by ever divine power...)

Pater noster (Lord’s Prayer)
Agnus Virtute numinis (Through the divine power…)

Communio Responsum accepit (It was revealed to Simeon by the Holy Spirit...) 

Conclusion

Conductus Deus in adiutorium (O God, come to my assistance...)
A note to the programme

Paris was an extraordinary centre of cultural life in the thirteenth century. With its one-hundred-thousand inhabitants it was the largest city in Europe with no comparison. A remarkable melting-pot of co-existing musical genres was created thanks to concentration of the people from all the social layers and professions from the royal court down to the artisans and vagrant musicians. In the churches, choral chants as well as polyphony could have been heard in the churches, in the noble residences, profane lyric of troubadours was flourishing; dancing music was played on the squares and in the taverns on the wind, string, and percussion instruments. An important role was also played by the Paris University that provided space for the development of theories on the composition techniques and for conducting experiments in the field of the musical notation. 

The key position in the field of the church music was maintained by the Cathedral of Notre Dame. Local canons were not, in fact, personally participating in the liturgical practice; in general, they held important social positions at the court, or at the university providing services in the fields of politics or culture. For everyday musical performances during the services a group of sixteen lower clerics called clerici matutinarum was responsible. These clerics possessed the highest musical qualities, but the material and financial support for the positions was not high. One’s place in the team of the cathedral singers was under constant danger. Any misdoing – e.g., flaws in singing, late comings or sleeping during the service – could have resulted in immediate firing of the guilty. Young clerics that were able to replace the loss quickly were at the time plenty in Paris. We are also informed of the existence of “free-lance” clerics-singers that could have been enrolled for important Church feasts to various city churches to reinforce the local choralists and took the difficult parts in the polyphonic pieces. Highly competitive environment contributed to the unusual flourishing of the contemporary musical creation.

Do we know at least some of the authors of the Ars Antiqua (Ancient Art)? In general, the composers still remain anonymous. Thanks to the tractate of an English monk from the end of the thirteenth century (called Anonymous IV), we know, however, two names. Following his account, magister Leoninus attached to the Paris cathedral composed excellent collection of two-voice pieces for the main feasts of the liturgical year. One generation later, magister Perotinus amended this repertoir following the new composition principles and using three- and four-voice scale. 

What kinds of music we could meet that time in the Paris churches? The keystone of the liturgical practice was still the monophony of the Gregorian chant. In the important Church feasts, space was also given to the polyphonic compositions, where the original choral melody was “embellished” with one or two voices. This type of compositions is called organum: above the calm flow of the lower voice there are the upper voices intertwisting in fast three time beat. Another important form is so-called conductus that is strophic song originally accompanying processions and crossing (conductus = crossing over to another place, where liturgy is continued). Some conducts have spiritual content and could have been used directly during the liturgy. Other reacts to actual political and social situation or concrete event and often brings a very critical reflection of the current establishment. These compositions clearly aim out of the Church services – they could have been conducted in the framework of the common socialising of educated clerics. 

Today’s concert brings a certain overview of the repertoire that sounded in the Parish Church circles in the thirteenth century. Three conducts (two one-voice and one three-voice) form the introductory part; they share one theme – they criticised moral state of the contemporary world and even include the criticism of the highest Church officials. The following part of the programme already belongs fully to the sphere of liturgy. Its core is the repertoire of the Our Lady’s Office for the feast of the Purification of the Virgin (February 2nd). Tempered monophony of the choral is interlaid with the polyphonic passages boasting with shivering sound.


Schola Gregoriana Pragensis 

was founded by David Eben in 1987 (D. Eben graduated from the “conducting Gregorian chants” studies in Paris conservatory, and in the following season he was conducting Choeur grégorien de Paris). Schola Gregoriana Pragensis performs in the Czech Republic and abroad (Italy, Spain, France, Belgium, the Netherlands, Germany, Austria, Norway, Sweden, Slovakia, Hungary, Poland, Israel, Japan), and produced many recordings – several CD records achieved numerous prestigious prizes (Choc du Monde de la Musique, 10 de Répertoire, “Zlatá Harmonie” for the best Czech recording of the year).

The body focuses on one part on the semiological interpretation of Gregorian chant following the oldest neumatic sources of the 10th–11th centuries, and on the other performs Gregorian chants of Bohemian own choral tradition, including early polyphony. Thanks to the intensive archival research of the medieval sources, its repertoire includes a series of unique, newly discovered compositions of the 13th–15th centuries.

Further information – www.agsonata.cz/sgp
